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 Slide 1 Introduction  

What is the Orient 

1. Where do you think your ideas about the Orient have come from  

European representation of the Orient 

1. A place of romance, exotic beings, remarkable experiences 

2. Often a European representation of the Orient in relation to Europe 

Deepest and most recurring image of the other 

1. The Orient has helped to define Europe, or the West as its contrasting image, idea, personality, 

experience 

Integral to Europe 

1. The Orient is an integral part of European civilisation and culture 

2. There are supporting institutions, vocabulary, scholarship, imagery and doctrines, colonial styles, 

colonial bureaucracies, but also television, films etc.  

3. The American understanding of the Orient  - more of Oriental awareness  

4. The vastly expanded American political and economic role in the Middle East – makes claims on our 

understanding of the Orient 

5. Perhaps the expanding economic role of China – will also feed into our understanding of the Orient. 

 

Discourses 

Orientalism – dominant, authority over the orient 

1. Orientalism as a western style for dominating, restructuring and having authority over the Orient  

2. Without examining Orientalism as a discourse (see Foucault) one cannot possibly understand the 

enormously systematic discipline by which European culture was able to manage and produce the 

Orient 

Orientalism as a discourse in many different areas 

1. Thus the Orient is produced politically, sociologically, militarily, ideologically, scientifically, imaginatively 

2. The Orient, because of Orientalism, is not a free subject of thought and action 

3. Also European culture gained in strength and identity by setting itself against the Orient 

Orientalism associated with power – political, intellectual, cultural, moral 

1. Hence Orientalism is an elaboration of a basic geographical distinction and also of a whole series of 

interests 

2. It is a discourse that is not always in direct, corresponding relationship with political power, But it is 

produced, and exists in an uneven exchange with various kinds of power, shaped by the exchange of 

political power (e.g. colonial establishment) 
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3. And power intellectual (with reigning sciences like anatomy, or modern policy sciences, linguistics) 

4. Power cultural (canons of taste, texts, values) 

5. Power moral (ideas about what we do and they cannot do or understand as we do) 

Impossible not to be influenced by such discourses 

1. So, it is suggested that these discourses permeate everyday life, as well as cultural artefacts – including, 

we are suggesting, television programmes.  

 

Real Orient 

Not merely existing 

1. In terms of locales, regions, geographical sectors – the Orient and Occident are man-made 

Notion of Orient – historically 

1. The Orient is an idea that has a history, a tradition of thought, imagery and vocabulary 

2. The two geographical entities support and reflect each other 

But there is a reality 

1. But it is wrong to conclude that the Orient is just an idea withhout a corresponding reality 

2. There are cultures and nations whose location is in the East 

3. Their lives, histories, customs have a reality 

4. Said argues that it is debatable that there are spaces with inhabitants who can be defined on the basis 

of some essence  

5. He sees the notion of occidentialism as the answer to orientalism as a flaw.  

 

Challenge to Orientalism  

Occident as means of counter western discourse 

1. Said does not follow through the possibility that the Orient might become the means for a counter 

western discourse 

2. It can offer opportunities for literary extension, spiritual renewal and artistic development 

3. The Orient, or its discourse, has the capacity to become the tool of cultural revolution and resisteance 

Rather binary approach Occident/Orient 

1. Said’s binary approach to the other has been challenged 

Stereotyped and negative views/ Positive and negative representations 

1. In one viewpoint, the occident is the bipolar end of Orientalism 

2. And looks at the ways in which people outside the west imagine themselves 

3. Their self-image often develops in contrast to their stylised image of the west which can include 

resistance to the west  



TV Times Orientalism – Barbara Mitra Page 3 
 

Still both reinforce East/West distinctions 

1. It is sometimes argued that even the resistance to the west actually replicates modernisation and 

has its roots in western culture (cultural imperialism ideas) 

2. Others suggest that the Orient are to able to develop distinct, non western traditions of modernity. 

 

Neo –Orientalism  

1. The west and Islam have been put into new positions after 9/11  

2. These have become intertwined with waves of globalisation  

3. Because of modern technologies, distance or space is undergoing compression or annihilation  

Idea One 

1. The first is to think of Orientalism as an ideology which belonged to a period of history that is now 

behind us 

2. We are moving beyond orientalism and are in fact in the post-orientalism era 

3. And the contrast between occident and orient is out of date 

Idea two  

1. The Trend holds that although many preconditions responsible for orientalist discourse are no longer in 

place, it is naive to think that old patterns of human history and destiny which have shaped the west 

and Islam dualism have been removed 

2. Instead they have been reconstituted, redeployed and redistributed in a globalised framework and have 

shaped a new paradigm which can be called neo-orientalism 

Neo-Orientalism continued 

1. The new ways of representing violence of Muslims and Arabs in western media has intertwined with 

neo-Orientalist imaginaries that highlight a deep cultural dualism between Islam and the west  

 

Orientalism and the Media 

Said  -films and television 

1. Said suggests that in films and television, the Arab is associated with lechery or bloodthirsty dishonesty 

2. Also shown in numbers, rather than individuality or personal characteristics or experiences 

3. The menace of jihad  lurking behind these pictures - a fear that the Muslims or Arabs will take over the 

world 

Arabs and others 

1. Also applicable to certain film and television representations of native Americans, Africans, Indians, 

Chinese and Russians 

The other within  



TV Times Orientalism – Barbara Mitra Page 4 
 

1. There have been racist images of the other within – such as Ireland, rural villages in the UK, gypsies etc.  

Orientalist ideas on television programmes 

1. I suggest that these ideas permeate many television programmes – including many documentaries, 

news programmes, sitcoms, comedies in general. 

2. It may be particularly noticeable in documentaries that focus on other places – but equally it may 

permeate the expert interpretation of news reports, and the images chosen to go alongside bulletin 

headlines concerning the other.  

3. In our contemporary society, the them/us binary can be more fluid, multiple and unstable 

4. However, there are some stereotypes in relation to Orientalist discourses that remain  

 

Anime/Manga 

1. The word anime is used to refer to computer animation associated with Japan, Often set in worlds of 

ninja warfare, weaving action with references to Japan 

2. The settings may be a fusion of myth, history or modern culture 

3. Images of old temples and traditional settings are seen alongside modern villages with electricity  

Characters 

1. Characters dress in clothing, both traditional and contemporary  

2. These kind of programmes lend themselves to analysis through Orientalism as Japanese cultural flavour 

is often a large part of anime 

3. Power is often associated with ninjutsu (magical ninja techniques) genjutsu (illusions) and taijutsu 

(physical fighting techniques)  

4. Animals are often part of the action  

5. The programmes tend to highlight themes and motifs that circulate in Japanese culture.  

Orientalist discourses or not?  

1. Often the characters are a mixture of Japanese, European and American influences  

2. The characters may be intended to be universally human rather than specifically referring to the Orient.  

3. Japanese and western cultures have been in dialogue and have influenced each other  

4. So it can be argued that anime has both characteristics of the Orient and Occident  

 

 


