
Geopolitics and identity MECS2033 

From Dittmer, J. and Bos, D. (2019) Popular Culture, Geopolitics and Identity. Plymouth, Rowman and 
Littlefield (pp.162-3 and see also pp.150-151) 
 
Extensions in your life 
p.163 ‘Usually when we think of geopolitics, we are thinking of something ‘out there’ far away from your 
everyday life. But a major goal of this book, and this chapter, in particular, is to convince you to see 
yourself as part of geopolitics – that the actions that you take, and the way you respond to events, 
matter in terms of their geopolitical outcomes. The case study here was of a visit to a military museum, 
which is something that most people don’t do on an everyday basis. What is ‘everyday life’ for one 
person is absolutely exceptional for someone else. But our argument is that even if you don’t ever go to a 
military museum, you do things in your everyday life that would be amenable to a similar kind of 
analysis. So this chapter requires a bit of individual thought in your effort to apply it to your everyday 
life.’ 
 
1. Do you find that you are a different kind of audience for some media than for others? Are you 

‘active’ in some contexts and ‘passive’ in others?  
 

2. Can you recall an ‘event’ in your life that seemed unimportant at the time but that later sharped your 
response to a situation?  

 
 
3. What do you class as ‘heritage’ in your life, and how do you understand it to be relevant to your 

everyday life?  (How is heritage defined in the extract)?  
 
 

 

From Dittmer, J. and Bos, D (2019) Popular Culture, Geopolitics and Identity. Plymouth, Rowman and 
Littlefield.  (pp. 91-2) 
 
Extensions in your Life 
p.93 ‘When going through heavily mediated everyday life (and education), it is worth considering the role 
of representation in constructing personal worldviews. While it is impossible to do without 
representation, a little daily awareness about it can go a long way’:- 
 
1. Discuss the last action film that you saw – where did the villains come from and what was that 

environment like?  
 
 

2. Where did the hero or heroine come from, and what was their home space life?  
 
 

3. What images would be representative of everyday life in your country?  
 
 

4. Would everyone in your country be likely to agree with you about those images?  
 
 

5.  In what ways are popular representations of places and people challenged?  
 
 

 



From Dittmer, J. and Bos, D (2019) Popular Culture, Geopolitics and Identity. Plymouth, Rowman and 
Littlefield (pp. 189-190) 
 
p.154 ‘If, as is likely, Stephen Marmura’s argument about people seeking media perspectives that are 
rooted in their own culture is true for many of us, we might want to consider branching out and engaging 
with other sources. Of course, there is no reason to accept other media uncritically any more than we 
should adopt our ‘own’ media uncritically’  
 
1. From where do you get most of your daily information about the world? Evaluate this?  

 
 

2. How do social media make you feel? How do you feel what you take a break from them?  
 
 

3. What are the advantages of having so many voices at our fingertips via technology like the Internet?  
 
 
4. What are the disadvantages of that deluge of information?  

 
 

 

From Dittmer, J. (2010) Popular Culture, Geopolitics and Identity. Plymouth, Rowman and Littlefield 
(pp.131-2) 
 
p.132 ‘Often in (geo)political debate today we hear about Islam and it is characterised as being 
something, whether violent, peaceful, harsh toward women, or whatever. Often debate is then focused 
on the end of the sentence – on whether or not Islam is violent, whether or not Islam is respectful of 
women’s human rights. As this chapter illustrates, however, we perhaps ought to be directing our 
attention to the middle of those sentences – to the being and the is.  
 
These are the words that attempt to fix culture – to make it static and dead. By rendering Islam (or 
evangelicalism, or any culture) into an object it becomes impossible to imagine change from within; it 
only becomes possible to manipulate from outside the object. However, in this chapter we saw how 
cultural change can occur, for good or for ill, in just the span of a few years – driven from within by active 
agents.’ 
 

1. How are ‘outside’ cultures described on the news shows you watch?  
 
 

2. Are they described as static and imprisoned by their own culture, or are they portrayed as 
dynamic and in flux, active agents in their own future.  
 
 

3. In what ways do you see yourself as an active participant in popular culture?   
 
 
 

 

 

 


